COPPER DIAMOND
SERIES SNARES

with expert solid-woeod shell craftsmanship,

stefiar sound and performance, everyday gig-
Ll tionadity, and striking design. Adrian
irchier, of the ltaly-based AK Drums, is 8 profes-
sional goldsmiih and drum enthusiast best known
for his expert craftsmanship of metal shells, cus-
tom drum engraving, and restoration af antique
angraved drums. Al the 2004 Amstardam Drum
Show, the:-two drem gunes met and bagan to con-
captualize a solid nickal-over-brass shell, which
would become the first offering in the Craviotio
[(Hamond sefies, The salid NOB Diamond senes
snares were rebaasad in 2007, in an axclusve lim-
ited run of fifty 1114 @nd fifty 6'x14 versions.
Mot surprizingly, they sold out quickty.

In 2008, Craviotio and Kirchier teamed up again
to expand the Dizmand fing, and last yaar thay
unleazhad Copper Diamond series snare drums on
e wiorkd, Just like thedr predecessoes, the drums
were limited to only fifly 5h.axT4 and fifty 65514
madils, sach priced a1 53,250,

lunnny Crawiotin's-drums 9o haad in hand

A DIFFERENT VODICE
The Copper Diamond shall's construction is Inge-

=

The rustic appearance of Copper Diamond series shells gives the innovative and intricately

nigus. Tha bearing edges ae soldered back at both
ands, which creates an edge that's mare than ten
times the shedl's thickness, (The adge is %,", and
thia shedl s B mm,) According fo Kirchier, this
thicker edge “makes the shell robost and stiff, 50
e timbre & highar and has more prazance in the
midrange and high end."”

The astonishingly thin copper shells on thess
drums are curranlly the slimmas! available. “A
thin material along with tha right stifiness means
increased sansitivity," Kirchler explains. Solid
shells typically make for denser drums, but the
paper-thin design makes these snares relatively
lightweight and thus not cumbersome to lug
argund to gigs, which is Craviotto's aim for all of
Its drums—Eo be playead

Both of these snares felt and sounded best in the
middle fo hiph-end range; they were In the tonal
vicinity of brass shelis but soundad 2 bit mone
eccantric. Even when | had the drums tuned taidy
tightly, the shells had pronounced meatier frequen-
ciag and the tone was relativaly dry whis comparsd
with that of brage. if brass snares are trumpets, cop-
per snanas ara Franch horms—ass triumphant
sounding and darker, with warmar aimosphesic tone

designed drums an old-world look, but these modeds also include some modern accants.

The handcrafied sold-copper shells are equipped with attractve diamond-shaped tube fugs; 3 newly
dasigned b vintage-inspired Craviotto/AK three-point diamand strainer; bagutifully shaped smare beds:
a nickel-plated dizmond badge; ten-hole, 2.3 mm ripke-fange steel hoops: high-carban snare wires;
and a Remo coated Ambassador batber head. The drums come with a better of suthenticity signed by
Johnny Craviotio and are backed by Craviotio®s five-year limited warranty.
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Cofars and more dimension

Aithowgh the copper Craviotios were very
playabda, thair application might be maore occasional,
or they might appeal more to dummers wilh sophis-
ticated gars that can discem betwaen the textural
and fonal nuances of copper versus thoss of olher
metals. They gave off a viba that would lend ftself to
moedier music, regandless of the genre.

The thighter § tuned both drums, the man ha
copper shalls' tones cut through. The less tension
on the batter head, the more the ssund of the haad
came intg play, accentuated by the shedls® darkes
and grier nuances.

ON THE JOB

| gigged with both snares a few times, and they dd
ol dsappoint. As | hinted at earlier, they had a
colorful ndividuality. Bal the tmbra was subile
enaugh that the drums remained versatile. In fact,
some of the gigs | played them on were with Tog
40 bands, and | fowend & tuning juest outside thelr
sweat spots that worked guste well. Both drums falt
right at home with-my vintaga kit and Were powver-
ful enough to cut through and drive the band with-
out being too brash (a nice plus of the thinness of
the copper shalks).

TUNING

It took some tima 1o fid each drum's sweal spol
but once | hamead in on it, it was obvious, Tuming
the top and bottom heads ight 10 the point of
chaking and then backing off the tanskon on both
heads until they could breathe led to a round,
warm, responsive sound that | simply loved
Overtonas were very full In the middle to higher
freguancies but decayed pleasantly. Only on one
occesion did | need to apply some Maongel 10




damipan the sound for a particular room. The added
depth of the 61x14 gave the drum 3 bit more bark
and a wider swaet spat, but bath modeals—when
tuned in thelr respective zones—possesseda
Unigue Qrace.

THE AGING PROCESS

My only concern with 8 copper drum was how its
appearance would change over time. We've all
exanined @ packathel of loose change and found
penmias that have trned green, | want to tha
source and asked Kirchler for some insight info the
aging of thesa drums, The natural aging/pating

process of capper is o darken, and what makes
these snaras one of a kind is that each madal will
Iake on 5 cwn appearance gver ime, dapending
on how much it is handled. As Kirchles says, “Every
drumm 'lives’ with its owner and can teil stories.”
Before baing shipped, each shell |s saturated in
Italian olive oll, which, acoording fo Kirchier, slows
the aging/patina process shghtly,

What causes copper 1o green |s exposure fo
satty Bguids or acids such as rain or pollubion. So |
the drums are cared for property and kept away
Trom such harmiul elements, they should not tum
green from handling. Rather, the color should

hecome deeper and darker.

CONCLUSION

Deslgned o offer a different volce within a drom-
mer's enare drurm arsanal, the Copper Damond
snares will surely be snatchad up quickly (If nat
already). relegating coliechors and aficionados to
stalking aBay with fingars crossed, waiting for a
chance to pounce. These drums keok great, sound
great, and—or the time being—remain
reasonably attainabie for working drummers.
craviotiodrums.com




